"Mhat is at stake when artists and arts organizations confront the tasks of arranging, describing, preserving, and providing access to the past?”
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1. Samanthu Nock & Sala Joseph
Past fs Prologue: 20 Years of COSMOS-
QUAW. Western Fromt. Video stil. 2018
2. Danna Micanda. I Uike this Side (2005)
Wt Green Papayn Art Projects. Video still
3, wen yau. Representing the Ephemeral
grunt gallery. Photo by Jamée Loh, 2019
4. Lo Blondeau. COSMOSQUAW (1998).
Pom stil, Courtesy of Western Front
8. Bax 26 - Donne Mironda, Fire Demage.
Courtesy of Green Papaya Projects.
2020, 6, Donna Mirands. [ Lite This Side
(2005). MinV. Courtesy of Green Papa.
ya Art Prejects. Photo by Clark Hender-
o0, 2020. 7. wen yau. Representing the
Ephemeral grunt gallery. Photo by Jam

Lok 2019, 8, Christine D'Onofrio, Intw
ition Commons. Marrls and Helon Baliin
At Galiery. Rachel Topham Photogra-
phy. 2018. 9. Hong-Kal Wang. This &
Mo Country Music [L-R} Aubin Kwen.
Nadya Isabella, and Julia Dahee Hong
Artspaak. Photo by Sungpil Yoon 2019
10, Syrus Maccus Ware and Xona. 2068
Touch Chonge. grunt gallery. Video still
Deocumanted by Rosaling Carritos. 2018
11, Cindy Mochisutl. Archwval Intuiticns
ond Annofations: Mervest with Core.
Morris and Helen Belkin Art Gallery. Rachel
Topham Photography. 2018, 12, Heng-
Kal Wang. This i Mo Country Music. Exhi
bition documentation. Artspeak. Photo by
Deneis Ha. 2019. 13. Casey Wel & Esa
Fereatl. Puces Midheaven: Lenore Merb
Audio Cassette Collection VIVO Media Arts
Centre. 2018 14. Laiwan. Archival Inty-
itions and Annototions! Lettery o (Njow
Com. Morri and Melen Delkin Art Gallery
Rachel Topham Photography. 2014
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15 Vencent Too & Sid Chow Tan
Direct Action and the Archivs, 221A PROID
by Sungpd Yoon, 2018, 16, Jams £ Khash
The Upper Side of the Sky. Virtual extibi-
tion. Curated by Dans Quddah. Western
Front. 2021. 17. Chels E Vargas & Chase
Soynt. Trons Arefivol Futures. VIVO Meca
Arts Centre. Film still. Photo by ®aren
Knights. 2019. 18. Cicely Belle Blain
Respease 1o 2068 Touch Chonge (2018)
Photograph. grunt galary. 2019. 19. § F
Yo FAMK. Response 10 Ropresenting the
Ephermeral (2019), Flm st grunt gaiery,
2020, 20, Syrus Marcus Ware. Activist
Partrait Series: Portrove of QueenTite Opol-
ohe (2016) Graphite on paper {Gftxt 2f).
2015, Exhibited in 2068 Touch Change
(2018) a grunt gallery. Courtesy of the
artist. 21, Efzabeth MacKenzie. Archival
Intutons and Annotaotions: Acknowledg-
g Influence (2018) Merris and Helon
Beltin Gallery. Photo by Rache! Topham
22. Margaret Dragu. Letter contriution
10 Archival Inhitions and Annototions:
Letters to (N)on Com (2018) by Laiwen
Morris and Melen Bellin Art Galery.
23. lame Shi. PASSPORT Falmpsest
Respome to Representing the Ephesm-
eraf (201 Text excerpt. grunt gallery.
2020. 24. Casey Wei & Elsa Ferrarl. Pisces
Midheoven) Lenore Herd Awdio Cossette
Coflection.  Book,  postar,

cassette. VIVO Media Arts Centre, 2018,
25, Woodward's Buding. Phatograph
By Les Bazso for The Province. 1987
Oonated to 221A by Wandy Peterson
26. Jaw £l Kbash. Agriculture. Research
board scan for The Upper Side of the Sky
{2021), Western Frent wy of the artist
ffuet peinteny by Bk Frets, Inc. vt ettion
LR y Metcalle M, 2021
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Recollective:

Vancouver Independent Archives Week

This document records and celebrates Recollective,
o colloborative progromming initiative that focus-
es on oartists using archives, artist-run centre
orchives, ond social organizing in the archives
in local, national, and international contexts,

Between 2018-2021, Recollective public programming
included exhibitions, comminity rodio, ortist talks,
panel discussions, performances, screenings, oral
histories, script-reodings, workshops, gatherings,
and a digitization project. Recollective also commis-
sioned artists, community orgonizers, ond scholars
to respond to individual progroms, which materi-
alized as posters, books, an ocudio cossette tope,
reflective texts, films, poetry, and visual essays.

Through this progrom we share the many threods of
intergenerotional teachings, grossroots strategies,
enbodied knowledge, hybrid models, DIY spaces, critical
research, open source solutions, and counter-orchives
that facilitate ownership of community mesory by and for
community. Recollective event descriptions, documenta-
tion, ond responses are avoiloble ot an
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"I do believe that we can decol-
onize through creating new struc-
tures through abolition - abolition
of slavery, abolition of prisons,
abolition of mainstream art institu-
tions. I think that there's a lot of
things that we can do, where we can
start to imagine and grow something
from the beginning. That is how we
will finally decolonize.™

~-Syrus Marcus Ware. Touch Change. 2018.
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"I feel like laughter - my laughter,
other people's laughter - is 1like
the war cry of resistance.”

~1Kona. Touch Change. 2018. N

THE
FUTURE
IS
YOUNG

Pisces Midheaven

"When [Bassel Khartabil] was making
the #NENPALMYRA project, he was work-
ing with three other guys who were
Westerners, and Bassel is the only
one who's not with us anymore. That
really just tells you all you need to
know. I go back to the idea that it's
really important for uyoung people
from the region to use our resources,
to tell the stories of the

place ourselves, and for us

to re-take agency over these
monuments, and over these
stories."
~Jawa E1 Khash. Posterity &
Expatriation. 2021.
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"Indigenous women, two-spirit, and
queer folks have strength in under-
standing the temporal;
realities and representations are
so hard earned and so delicate, we
learn to continue to weave ourselves
back together again and again after
we have been undone. To someone
witnessing this continued metamor-
phosis, it could be sad, but it is
the opposite: we continue to build,
and rebuild, and with each re-build
we become stronger, learn more, and
build more resilience."”

when our

-Samantha Nock. Past is Prologue: 20

Years of COSMOSQUAW. 2018.

..and I thought,
Okay, I'm in. If my
grandmother feels
like this, there's a
reason why. I'm in."
~-Sid Chow Tan. Wood
ward's Oral History

Interview.

.listening is a process that under-
stands sounds as never fixed. Listen-
ing to the past cannot be singu-
lar, hermetic, and specific, but must
emulate the act of listening itself
as an expanded, aleatory
and situated activity."

-Tobias Ewé. "On Hong-
Kai Wang's 'Q ering."'"”
Res se to This Is No
Country Music. 20189,

"Everybody has a
family history, a
social story, that
could be part of
public memory, and
is worthy of atten-
tion, if they are
comfortable shar-
ing those stories.”
-Dr. €lenn Deer. How

"...we want to
build rela-
tionships more
than we want
to get histo-
ry. We think
that they're
linked..."
~Laura Cuthbert.

to Build o Responsive
Community Archive.
2018.

Populous Map on
Artspeak Radio
Digest. 2018.
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"How do we navigate the

thorny terrain between

archives as potentially
productive, future-oriented spac-
es of encounter for trans records,
researchers, and communities and
their normalizing and straightening
impulses?"”

-Cait
Trans Archival Future

"The Anti-Archive as
." Response to
Trans Archival Futures. 2019.
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..as an artist, you ask your-
self if one is really interested in
presenting and creating new forms of
imagining the world, then one has
to participate in the larger social
movements that aspire to establish a
new order in the world."
-Donna Miranda. How to

McKinney.

Survive Life and its
Disasters. 2021.




